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MARKET REPORTS

WHAT WE’RE HEARING FROM GALLERIES, AUCTION 
HOUSES AND MUSEUMS ACROSS THE COUNTRY

MARK MURRAY
OWNER, MARK MURRAY FINE PAINTINGS

From its founding 
in 1992, our gallery 

has always co-
mingled paintings of 
American, English, 

French, Scandinavian 
and Mediterranean 

schools. Avoiding the 
tendency by galleries in many of these 
countries to specialize exclusively in artists 
of their nation, we have always enjoyed 
highlighting the multifaceted cross-
currents that exist between artists on 
both sides of the Atlantic. Virtually every 
significant American painter traveled and 
studied in Europe, and some, like Sargent, 
Cassatt, Weeks, and Whistler, stayed on for 
the duration.

I encourage collectors of American 
paintings to enhance and diversify their 
holdings with gems from across the pond. 

One eminent American collector, who loves 
paintings of Venice, repeatedly laments 
upon his visits to the gallery, “Mark, I love this 
painting—if only it were American!” (He has 
broken his own rule once or twice.)

The contrary is also true: London’s 
National Gallery recently purchased a major 
George Bellows, and the Royal Academy 

hosted an important and popular Bellows 
retrospective. In Giverny, the Museum of 
American Art is a favorite of the French.

The confluence of influences and 
movements amongst all these countries 
was showcased in the various world’s fairs 
and international exhibitions at the turn 
of the 19th century, and evidence of this 
benefits and enriches the best private and 
public collections.

Lastly, as a practical financial coda to 
this missive, I would recommend taking 
advantage of the cyclical dips in these 
various national markets when they occur. 
Buy a Hudson River or Victorian landscape 
now (if you like that sort of thing) while those 
markets are still at a significant discount from 
their heights. Or, similarly, buy a beautiful 

Spanish or Swedish impressionist work while 
they have fallen beneath the radar.

In sum, there are always, in my opinion, 
relative bargains to be found for the savvy 
connoisseur who seeks great quality while 
eschewing the latest collecting winds in his 
or her navigation of the art market.

MARK MURRAY FINE PAINTINGS:
159 E. 63rd Street, New York, NY 10065 (212) 585-2380
www.markmurray.com

“I would recommend taking advantage of the cyclical 
dips in these various national markets when they occur.”

DAVID COOK
OWNER, DAVID COOK GALLERIES

I have been in the art 
business since 1979 

and have had the 
pleasure of handling 
some of the finest 

examples of antique 
Native American material 

and historical American 
paintings. I have no intention of retiring; in 
fact, I am still excited to source and place 
phenomenal works.

I have seen ups, downs and everything 
in between in the art market, and while 
great material always remains strong even 
through the downturns, this past year there 
has been an active return of the beginning 
and mid-level collector. One trend as of late is 
many collectors are moving to modernist and 
abstract art. Many American modernists were 
inspired by historical Native American art and 

were also active collectors of this genre. The 
recent groundbreaking exhibition, The Plains 
Indians: Artists of Earth and Sky, has strongly 
influenced the way many people view Native 
American art and also collecting trends. The 
touring exhibition, artfully curated by 
Gaylord Torrence, opened last year in Paris, 

traveled to the Nelson-Atkins, and concluded 
at the Met. The exhibition reignited an 
interest by collectors in the art of the Plains 
Indians and also inspired a newfound interest 
in collectors outside the Native American 
market—especially aficionados of modern 
American art. I think we will see more 
crossover in the year to come.

Our current exhibition, 15 Decades: 150 

Years of Art in the American West showcases 
American paintings and works on paper in 
tandem with American Indian masterpieces, 
celebrating the rich artistic history of the West.

My advice for collectors is to acquire 
what inspires you. Whatever it is, it’s about 
quality versus quantity. I have seen numerous 

collectors purchasing several good- to 
great-quality works in order to compile a 
large collection, and later trading multiple 
objects in at a time towards one opus work. 
After going through this phase in my own 
collecting, I have realized I would rather have 
one masterpiece than 10 good works.

DAVID COOK GALLERIES:
1637 Wazee Street, Denver, CO 80202 (303) 623-8181
www.davidcookgalleries.com

“My advice for collectors is to acquire what inspires you. 
Whatever it is, it’s about quality versus quantity.”
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